Lowell Art Works May/June/July, 2012
Show dates: May 19th – July 25th, 2012
“Readymade"
Prospectus (Latin for "Read the whole thing")

Lowell Art Works is back at it, and have we got just the thing to start the gears turning!
The concept of the “readymade”, the elevation of ordinary objects to the status of art, was first introduced by Marcel Duchamp, and it seems that after almost a hundred years, everyone still has an opinion or three on the subject.  For purposes of this show we will defer to the internet-pilfered description below.  

See note below for limited installation space.  
·  Submissions:    **This show is juried.**  Send up to five images in jpeg format to Joolz Anzleaux at julesanslow@gmail.com
· DEADLINE FOR ENTRIES:  Monday, May 7th, 5PM-ish.
Limited space for installations will also be available for this show. Installation proposals must be received by Friday, May 4th to be placed Monday, May 7th.

·  Submission fee of $10 per artist (not per piece) will only be collected on accepted entries, and 

will be due on delivery date (checks payable to Jules Anslow).

· This show will hang until July 25th.  Pickup of unsold work: Thursday, July 26th, 5-7 PM.
·  All media will be considered; all pieces must be ready to hang/display.     

· 25% commission taken on sold works.

· Artists with accepted work will be emailed a submission form.
· Delivered work only; no shipped work.

Art delivery for accepted work: Monday, May 14th, 5-7 PM
To Lowell Art Works, 5205 S. 2nd Ave., Everett, WA 98203
Opening Reception: Saturday,May 19th, 4-9 PM
Show Dates: May 19th -July 25th, 2011 

Art pickup: Thursday, July 26th, 5-7 PM 
Write this on your calendar!  (Ex.: "Note to self: Self, pick up your art at LAW between 5-7 PM.")
(Art left after this date must have pre-arrangements for pickup.  Work left at LAW after Thursday, August 2nd, will become property of LAW and will suffer unimaginable humiliation and/or disposal.)

LAW will provide e-postcard and press release distribution/advertising.
Artists responsible for forwarding e-postcard to their own e-mail lists.

For more information, please contact:
Joolz Anzleaux or Brian Seldt,  Event Curators      
 julesanslow@gmail.com  brianseldt@yahoo.com
Another Lowellife Production

www.lowellartworks.com       info@lowellartworks.com     (425) 923-3635
	The readymades of Marcel Duchamp are ordinary manufactured objects that the artist selected and modified, as an antidote to what he called "retinal art".[1]By simply choosing the object (or objects) and repositioning or joining, titling and signing it, the object became art. As the process involved the least amount of interaction between artist and art, it represented the most extreme form of minimalism up to that time.
Duchamp was not interested in what he called "retinal art" — art that was only visual — and sought other methods of expression. As an antidote to "retinal art" he began creating readymades at a time (1915) when the term was commonly used in the United States to describe manufactured items to distinguish them from handmade goods.
He selected the pieces on the basis of "visual indifference,"[2]and the selections reflect his sense of irony, humor and ambiguity. "...it was always the idea that came first, not the visual example," he said; "...a form of denying the possibility of defining art."
The only definition of "readymade" published under the name of Marcel Duchamp (or his initials, "MD," to be precise) exists in André Breton and Paul Éluard's Dictionnaire abrégé du Surréalisme: "an ordinary object elevated to the dignity of a work of art by the mere choice of an artist." However, André Gervais asserts that Breton wrote this definition for the Surrealist dictionary.[3]
Types of readymades

•
Readymades - un-altered objects

•
Assisted readymades

•
Rectified readymades

•
Corrected readymades

•
Reciprocal readymades - using Rembrandt as an ironing board.

Readymades

(Note: Some art historians consider only the un-altered manufactured objects to be readymades. This list includes the pieces he altered or constructed.)

Bottle Rack (also called Bottle Dryer or Hedgehog) (Egouttoir or Porte-bouteilles or Hérisson), 1914. Philadelphia Museum of Art

A galvanized iron bottle drying rack that Duchamp bought in 1914 as an "already made" sculpture, but it gathered dust in the corner of his Paris studio because the idea of "readymade" had not yet been born. Two years later, through correspondence from New York with his sister, Suzanne Duchamp, in France he intended to make it a readymade by asking her to paint on it "(from) Marcel Duchamp." However, Suzanne, who was looking after his Paris studio, had already disposed of it.

In advance of the broken arm (En prévision du bras cassé), 1915. 
Snow shovel on which he carefully painted its title. The first piece the artist called a "readymade." New to America, Duchamp had never seen a snow shovel not manufactured in France. With fellow Frenchman Jean Crotti he purchased it from a stack of them, took it to their shared studio, painted the title and "from Marcel Duchamp 1915" on it, and hung it from a wire in the studio. Many years later, a replica of the piece is said to have been mistaken for an ordinary snow shovel and used to move snow off the sidewalks of Chicago.

Pulled at 4 pins, 1915. 

An unpainted chimney ventilator that turns in the wind. The title is a literal translation of the French phrase, "tiré à quatre épingles," roughly equivalent to the English phrase "dressed to the nines." Duchamp liked that the literal translation meant nothing in English and had no relation to the object.

Comb (Peigne), 1916. Philadelphia Museum of Art

Steel dog grooming comb inscribed along the edge in white, "3 ou 4 gouttes de hauteur n'ont rien a faire avec la sauvagerie; M.D. Feb. 17 1916 11 a.m." ("Three or Four Drops of Height [or Haughtiness] Have Nothing to Do with Savagery.")

Traveller's Folding Item (...pliant,... de voyage), 1916. 

Underwood Typewriter cover.

Marcel Duchamp, Fountain, 1917. Photograph by Alfred Steiglitz

Porcelain urinal inscribed "R. Mutt 1917." The board of the 1917 the Society of Independent Artists exhibit, of which Duchamp was a director, after much debate about whether Fountain was or was not art, hid the piece from view during the show.[6] Duchamp quickly quit the society, and the publication of Blind Man, which followed the exhibition was devoted to the controversy.

Trap (Trébuchet), 1917. 

Wood and metal coatrack. Duchamp submitted it to a show at the Bourgeois Art Gallery and asked that it be placed near the entryway. It went unnoticed as art during the show.

50 cc of Paris Air (50 cc air de Paris, Paris Air or Air de Paris) (1919) Philadelphia Museum of Art (1919) Philadelphia Museum of Art (1949)

A glass ampoule containing air from Paris. Duchamp took the ampoule to New York in 1920 and gave it to Walter Arensberg as a gift. The original was broken and replaced in 1949 by Duchamp. (Contrary to its title, the volume of air inside the ampoule was not actually 50 cubic centimeters, although when replicas were made in later decades, 50 cc of air was used. The original ampoule is thought to have contained around 125 cc of air.)

Fresh Widow, 1920.

The Brawl at Austerlitz, 1921. 

Assisted readymades

Bicycle Wheel (Roue de bicyclette), 1913.Museum of Modern Art

Bicycle wheel mounted by its fork on a painted wooden stool. He fashioned it to amuse himself by spinning it, "...like watching a fire... It was a pleasant gadget, pleasant for the movement it gave." The first readymade, though he initiated the ideas two years later. The original from 1913 was lost, and Duchamp recreated the sculpture in 1951.

Bicycle Wheel is also said to be the first kinetic sculpture.[7]

With Hidden Noise (A bruit secret), 1916. Philadelphia Museum of Art

A ball of twine between two brass plates, joined by four screws. An unknown object has been placed in the ball of twine by one of Duchamp's friends. 

Unhappy readymade, 1919. 

Duchamp instructed his sister Suzanne to hang a geometry textbook from the balcony of her Paris apartment so that the problems and theorems, exposed to the test of the wind, sun and rain, could "get the facts of life." Suzanne carried out the instructions and painted a picture of the result.

Belle Haleine, Eau de Violette, 1921. 

A perfume bottle in the original box.

Why Not Sneeze, Rose Sélavy?, 1921.

Marble cubes in the shape of sugar lumps with a thermometer and cuttle bones in a small bird cage.

Rectified readymades

Pharmacy (Pharmacie), 1914
Gouache on chromolithograph of a scene with bare trees and a winding stream to which he added two dots of watercolor, red and green, like the colored liquids in a pharmacy.

Apolinère Enameled, 1916-1917. Philadelphia Museum of Art

A Sapolin paint advertisement.

L.H.O.O.Q., 1919.

Pencil on a reproduction of Leonardo da Vinci's Mona Lisa on which he drew a goatee and moustache. The name when pronounced in French is a coarse French pun — "elle a chaud au cul" translating colloquially as "she's got a hot ass" or "her ass is on fire".[8]

Wanted, $2,000 Reward, 1923. 

Photographic collage on poster.




